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Damaso Reyes
He has been photographing Europeans for ten years.  Now he is sharing with us a bit of his work at 
Alex Telese Gallery in the Gothic quarter. 
By Ada Castells
 
You have a long-scope project in terms of time and space: to photograph in Europe for a decade. Do 
you offer us a critical vision?
 
No, but I try to keep myself away from clichés. As a foreign photographer, I am more observer than critic. 
I try to allow for broad interpretations of the pictures, and not to be didactic in my images.
 
The exhibition that you are  now presenting at Alex Telese Gallery, located at C/ Palla 11, has a 
curious title: The Europeans, a Work in Progress.
 
There are two reasons: first I am presenting twenty images of a project that is not yet complete. The 
second reason is that Europe is not complete. The EU is still an ongoing project and in my opinion the 
hardest part is still to come. There are political foundations, but people are still trying to understand what 
being European means. Ordinary citizens do not feel represented by the European Union. They don't 
believe they can effect change or that they are part of the system. They see Brussels as a remote center 
of power and this is the biggest challenge EU politicians and intellectuals face. Right now they have to 
survive the current crisis but they also have to involve people in the EU project and not limit themselves 
to having a referendum every now and then. I hope my work will contribute on a small scale to the 
evolution of identity that the Erasmus generation is already generating. We always see leaders in the 
newspapers, but we also need to hear the voices of those affected by the laws they make. As a journalist, 
I'm very interested in what the teacher says, the farmer, the waitress.... The function of journalism is 
not to simply document what is happening in the moment but to think about the future as well. But 
newspaper editors don't want to talk about topics like Kosovo in peacetime so I have to talk about it in art 
galleries.
 
You are North-American, why did you choose this topic?
I have always been interested in history. Ten years ago when I was working in Indonesia as a freelance 
journalist I began to think what I'd do when I left the country. I wanted to work on a long-term project 
because what frustrates you in journalism is the inability to work on one idea for a long time. I was 
inspired by a Swiss photographer, Robert Frank, who in the 1950’s traveled across the United States to 
document its changes. I thought I could do the same in Europe. I started in April 2005 and I'll stop in 
2015.
 
And how do you finance yourself?
When I started this project the most important thing was to believe that if I wasn't doing it, nobody else 
would. That pushed me. At the moment I've got a fellowship from an American university and over 
the years I have received grants and fellowships from other institutions in Europe and America. As the 
project continues I will have more shows and I plan to publish a book of images and organize a large 
traveling exhibition when I am finished shooting.
 
You've done your first exhibition in Barcelona, why?
When I started the project in 2005, I fell in love with the city and now I finally live here. There are people 
from all over the world and that reminded me of the New York where I grew up. People are more open 
here than in other cities where I've lived in Europe.
 
It is strange that you are not using a digital camera.
When I began, digital cameras were not as good as they are today and we were switching cameras every 
year. I didn't want to have to change my technique every time I brought a new camera and I found that 
Tri-X, the traditional black and white film I use, gave me more consistency. If you already know how you 
want to photograph, then why not to do it the first time around?


